AT THE EDGE

MEARING AND'SEEING SOUND, 1966-78 " #2077

1981, 1966~78, various artists, USA, multiple formats, ca. 65 min

Experimental Sound Studio’s Qufer Ear Festival of Sound 2nd CATE team up once apain to present a program of fims that
invesligats [he visual and aural possiblities of 16mm oplical sudlo, &3 tounds perlorm Imagas and Images become sonle Scofes
Sound funclions both as a sonic and visual element in these & films. Colectively they propose a new model for listening and
seeing — & Istening that happens with the eyes, and a s2elng that happens with the sars. Curated by SAIC facully mem bes
Michelle Puetr. Co-presanted by Expedimental Sound Stedio, The Outer Ear Festval of Sound (November 3-22, 2009) & the
only compeehensive interdiscipinary sonlc anfs festival In the Midwest. Visit wwwexsost.om

Cueis Langoow, The Gypsy Cried (1972, 16mm. 3 minutes B/w. sound)
“When ong likes something very much, or someons, if is haed 1o do anything but (lke it | didn’t wan 1o take anyihing away o add
amything 1o this song because | Bke it a kot” [(Chris Langdon)

Paw Suasirs. Ray Goo Wrus (1966, 14 mingfes 18mm. color siochronous sprockel fole sound)

A serles of rapidly and intesmifientty fickering fiedds of color that are accompanied by an “ppén systam” spundirack made
possible by double ped 16mm Bm. Sharls wrote that Ray Gun Vires was an aftempt to "allow vision 1o function in wivs usualy
paricular o hearing . . . rapidly aternating color frames can genarate, in vision, horizontaH-temporsl choeds | . . Just as the iim's
consClousness becomes Infecied, 80 does the viewsrs consclousness: the projector is an audio-visual pisiol: tha screen looks

al tha audience; and the Wewer's normative consciousness. The flm's final Tmage' Is a faint blue: the viewer 5 left to his own
reconsiruction of sell lell with a scraen upon which his retina can project B3 own pattems”

ROBERT RUSSETT, Primary Stimeius (1977 13 minules 16mm, biw, sound)

In Primany Siimulus, the soundirack prnfing process was kapt completely photographic so that *the sound emitad i the sound
the projector inferprets from the nes which @re the fiim's Image. What comprises the film are sideen diffarent ‘grates’ of varying
ampliudes [shdgan compositions of black and white horzonial lines): onto sach feame of fim ane of these patterns |3 printed
The sequence varies. The compositions are similar enough to one another so that the afleimage of one ralates compositionaly
o the next” [Lawrence Kardish)

PETER KuseLka, Pausal (1977 12 minyles. 16mm. color sound)

Peter Kubalka's fiest and anly sync-sound Mm, Pauesal caplures a rare gimpsa of the Austrian artist (and namesake of Kubelka's
famous 1980 Mm} Amull Raingr engaged In a full-body performance with 2 micraphone, The vidrations of Rainer's beeath and
highly gestural mevemenis lorm a visceral sonlc and visual porirait of his body

Barey Seimewn, Soundtrack (1969, 10 minyles 1§mm, color seand)

"During the first halt of Soundirack, the “sound painting® - drawn on the soundirack - is magnifisd and redrawn, tramea by lrame,
on ine Image wRck 50 that the viewer Beraly sees what e hears . . . The closing section of Soundirack makes use of acetate sail-
adhesive screens and tapes. These soreens and tapes, cut 1o Bt the soundirack, yield controlled plch for any duration In as many
different imbres as there are pamtarns™ (Bamy Spinello)

Conversations at the Edge GENE SIS
Presanted by the Department of Fim, Video, & New Media at SAIC I: ILM
In agsociathon with the wideo Dala Bank and the Gene Siskal Fim Centar ™ CENTER
Mﬂﬂﬂﬂtﬂm Chlgsgs's Bravier Movie Thesber
November 18, 6pm — Vamable Area, Heaning and Seeing Sound, 1966-78 . | |
December 3, Bpm — New Mippon' Contemporary Fiim & Video fom Jrpan violn|
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"I was always fascinated by music sgores and often imagined how concerts might be changed Il performers were nol hidden behind
music an stands. In the 19807, | made several films that used oscilloscope Imagesy and, In doing so, leamed to ‘play’ various
synihesizers to genarate images. For this flim, | used colored pels while fliming and chosa to opfically print 4 lew visual phrases, allowing
for repeated sections, | also superimposed hi-contrast notation over tha film. So, Sections became a kind of feedback plece: sound
generated the images fof the score and performaers created new sounds and a new plece from these Images” (Richard Lerman)

Guillermo Gregorio 5 a composes, improviser, and visual artist in Chicago. Trained in architacture and music, he was assoclated with
the Madl movemeni in Argentina In the 1960, and the spirfl of axperimantation across forms cantinues. He is especially noted for his
compositions that combine improvisation and composed elements through graphic nofation.

Poter Kubelka was bom In Vienna, Austria, in 1934 and is an “artls! and theoretician who has worked in the ant loems ol film, culsine,
mmiusic. architacture, speaking and writing. In 1964, Kubefa co-founded the Austian Fim Musaum and has bean its curator gver
since. In 1978, he became prafessor In film at the Art Academy In Frankfur, where he also served as Rector in the pesod of 1985-88.

Kubelka's theoretical work in cooking began in 1867, and in 1280 his teaching position was expanded to include 'Film and Cooking as
Arl’ He Is a co-lounder of the Anthology Film Archivas In New York® (Hong Kong Int'l Film Festival)

Brian Labycz is 3 Chicago improviser pimarily performing with electronics. He draws from 2 vanety of sources including 2nalog
sysihesizers, acoustic instruments, digital mandpulations, Sedd recordings, and self-made devices o produce and eaplore vanous

expressive forms

Chris Langdon is from the middie of the country somewhere. He studied art (and a Btle film) a1 tha California Institute of the Arts
roughly betwaen 1972 and 1976, during which lime he made som&where in the nelghborhood of 40 films. He colisborated with Fred
Worden and worked with Jack Goldstein and John Baldessarl on several of thalr early Mims,

Art Lange has produced more than twe doren recordings for artists Bke Matthew Shipp, Ellery Eskelin, Ran Blake, and Gullermo
Gregorio, and he has directed ensembles in the music of Comelius Cardew and Anthony Braston. His weitings on music have been
pubkshed across the US,, England, and Europe, He teaches ai Golumbiz Collage, Chicago.

Richard Lerman has baen crealing electronic music and interdisciplinary art since the 1960 and has performed and exhibited his
ariwork and film in North and South America. Asia, Europe, Australla, and New Zealand. For the last 30 years, he has been designing
and buliding micraphones using piazo disks. Ha has receivad lellowships rom the Guggenheim Memoral Foundation, the NEA, the
Asian Cultural Council. among many others, A 2-CD sat of his sarty audio work, inciuding “Travelon Gamelon® and a perormance ol
“Sections for Screen, Performers and Audience,” Is avallable on EM Records Visit hitp:/ fwww sonitjourneys.com

Robert Russett holds dagreas from the Rhode Island School of Design and Cranbrook Academy of Art. His work has been shown at
the Museum of Modem Arl. the Whitney Musesm, the New York Film Festival, the Centre Georges Pompidou, SIGGRAPH, the Ametican
Museum of the Moving Image, and the International Symposium on Electronic At in the Nethatlands, and widely on Infarmational
television. Awards include 3 MacDowell Colony fellowships, a Media Fellowship from the Louisiana Division of the Arts and a production
grant from the Amencan Fiim Institute. John Libbey and Co. has published his new book, HYPERANIMATION. Digial Images and
Virtual Worlds (2009), in assoclation with the University of Indiana Press. Russett is Professor Ementus of Visual Arts af the University of
Loutsiana &f Latayelie.

Paul Sharits iz widely considered to be the first American filmmaker bo make “pure-color” ficker iims. He was involved with Fuxus in
tha 1860's and warked In a varlaty of differant mediums including film, sound. sculpture. drawing. performance ar, typagraphy, and
printmaking. His film work investigated visual and aural modes of perception by examining the intersections between shifling fields

ol color and sound, the mechanics ol fim projeciion and oplical sound reproduction, and whal he relemsd 1o 23 “the operational

analogues constructed belween ways of seeing and ways of hearing”

Barry Spinallo came to animation from painting, and compleied & number ol §ims in the lals 1980's and easy 1870'3 (Soundirack,
Sonata lor Pen, Brush and Ruler, and Six Loop-Paintings) that explored various technigues of painting and drawing Images and
soundiracks directly omic 16mm film. His fims have been shown at the Whitney Museum and af varlows Infemational fllm festhaals, and
he taught animasion al the University ol Callfomia at Berkeley,
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